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https://baltic.art/

A former flour mill converted to a

contemporary art gallery in 2002,

Accessible for all.

In partnership with Northumbria

University.

My involvement began in 2017.



https://baltic.art/

Gallery provision
through partnership

links

Links to ITE Curriculum

Supporting the three domains of
knowledge (Ofsted, 2023) -
practical, theoretical, and

disciplinary.
Effective partnership activity

Transferring knowledge and skills

from gallery to practice.

Supporting the student experience

and staff development.




Undergraduate student cohort (second year)

- Generalist

Supporting an inclusive pedagogy (Oleson, 2023) all
undergraduate students are offered an opportunity to engage

first-hand in gallery provision.

Attend gallery tours and workshop-style delivery designed to
promote the gallery experience as an accessible resource for

children.

Specialist (Enhanced)

Specialists choosing to enhance their subject knowledge of
art and design engage in further gallery experience involving

cross discipline collaborative activity.

They engage in continuing professional development (CPD)
through the achievement of the arts award accreditation
designed to promote communication, teamwork, creativity

and leadership among young people (Trinity College, 2024).



Generalist —

students: '
Gallery tour and

workshop

* Introduction to the locality
« Gallery tour

» Follow up workshop

* Implications for practice




- Exploring a
- oallery
hibiti




From a different
angle...




Gallery experience

Working collaboratively to
build 3d structures of
bridges following inspiration
from art viewed in the
gallery and the external

environment
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The exhibition
description:
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Art Therapy

An option available
to all
undergraduate
students during

conference week
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Generalist student feedback...

Really enjoyed it. | sometimes find contemporary art a little intimidating, but this session enabled me to see how something so abstract can inspire and

enhance children’s learning.
| enjoyed the experience it made me feel open to art rather than opposed to it.
An amazing experience, that shows how easy it can be to teach art and that you don’t need to be good at drawing to be good at art!

| really enjoyed this morning’s session at the Baltic with Jill. The session was run as if we were taking around a class of children. The exhibition was

fascinating, and we talked about how we can link this into delivering art lessons as well as some issues we might face as teachers bringing children here.
It was very interesting as | never normally go into art galleries, but it has given me lots of ideas for art teaching.

| found it to be very enjoyable and interesting. The tour was helpful to get an insight on each piece that | would not have known about on my own.

| really enjoy the afternoon, | feel like | have learnt a lot from it and feel a lot more confident in teaching art.

Very beneficial and informative. Amazing to look in true depth at an artist's work and take a tour.

It made me realise there is more forms of art than just drawings and how they are used to tell a story or get a message across. Found the exhibit

interesting and different.



Staff feedback...

KEY BENEFITS INCLUDE HIGH LEVELS OF
ENGAGEMENT, IMPROVED CONFIDENCE AND THE
DESIRE TO INCORPORATE GALLERY PROVISION
WITHIN FUTURE PRACTICE DEMONSTRATING A
CLEAR IMPACT.

TAKING STUDENTS OUT OF THEIR COMFORT
ZONE...IN A SUPPORTIVE MANNER HAD REAL
BENEFITS LINKED TO ENJOYMENT, LEVELS OF
MOTIVATION AND FEELING COMFORTABLE WITH
ORGANISING A GALLERY VISIT.



Specialist input

Collaborative opportunities

Enhanced students + Sketch book record
Independent activity (linked to practice)

Arts Award
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Building a picture through sketch book use...
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Beginning
the arts
award
preparation
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Impact Statements from
Partnership Schools

(Arts Award)

It was an absolute pleasure to welcome your fantastic trainees to
our school. They have completed a wonderful art

enhancement project. They can all be proud of their achievements
(School A).

This all looks fabulous Jill. We are really keen to take part (School
B).

The students supported the children to produce some interesting

pieces of work. The children were highly engaged and the whole

-

35

)]

’ ———
s B

Py

3

3

"' e I week helped to support levels of confidence, wellbeing and
{ . VA [,/j & enjoyment (School B).
] ')\ =y V.
SURl 7./ —
: \ 2 \ b:"/ / The artwork produced was of high quality and is currently on
) {:
ol 2 - \\x\ },,&’J.’-ag/ display in the main entrance. The chosen theme of 'communities'
AER | N ?\/ worked well in our setting, it allowed for lots of different links to be
\ " & ;

made and enabled lots of expression to take place (School C).




Recommendations for future practice

Continue to build the Extend the school Gather evidence of
Baltic partnership. partnership further. pupil work across the
school partnership.




Collaborative pannership e Growth since 2017

Convers. atiONS  Se— \meﬂﬂﬂ‘“‘- :

Art (Gallery) Portfolio

Visual imagery

jaiiative and quantitative

Missed opportunities

Conference proceedings

Traditional publication

Non traditional output (portfolio)




Research Implications

Pilot portfolio group
JETEN

Invitation to become involved -
acknowledged in the portfolio
(TIG task) or potential future

collaborative writing.



TIG Task

Canyou select an art
gallery from your
country / locality that
can be accessed
online.

Using their website
have a look at their
current exhibition(s).

Consider how this
could support student
learning - think about
the following prompts:

Could this material fit

into your teaching
programmes?

How could it support
student learning
across subject areas”?

Can you share some
basic information via
this link about your

chosen gallery via this
link:



https://forms.office.com/Pages/ResponsePage.aspx?id=3c9X5zUfV0Svj3ycaxQ343s9DV0lqyhOv3tvMMypt8NUNzY2QURJQTBHMlVLV0dDT0ZQRVZHQVMzWC4u
https://forms.office.com/Pages/ResponsePage.aspx?id=3c9X5zUfV0Svj3ycaxQ343s9DV0lqyhOv3tvMMypt8NUNzY2QURJQTBHMlVLV0dDT0ZQRVZHQVMzWC4u

Q&A / Discussion

g P

Any thoughts or feedback? Any questions?



	Slide 1: Engagement for all - the impact of gallery engagement upon the student experience and classroom practice.
	Slide 2: Presentation Structure
	Slide 3: Introduction and context
	Slide 4: https://baltic.art/ 
	Slide 5: Gallery provision through partnership links
	Slide 6: Undergraduate student cohort (second year)
	Slide 7: Generalist students: Gallery tour and workshop
	Slide 8: Exploring a gallery exhibition
	Slide 9: From a different angle...
	Slide 10: Gallery experience
	Slide 11: An enhanced student example of follow up...
	Slide 12: Further work linked to the exhibit...
	Slide 13: Art Therapy
	Slide 14: Generalist student feedback...
	Slide 15: Staff feedback...
	Slide 16: Enhanced students 
	Slide 17: Building a picture through sketch book use...
	Slide 18: Using sketch book material and a gallery visit to support a module assessment
	Slide 19
	Slide 20: Presenting university workshop notes...
	Slide 21
	Slide 22: Artist's workshop in action
	Slide 23: Learning from an artist's workshop
	Slide 24: Transferring learning into practice
	Slide 25: Lesson ideas continued...
	Slide 26: Impact Statements from Partnership Schools (Arts Award)
	Slide 27: Recommendations for future practice
	Slide 28
	Slide 29: Research Implications
	Slide 30: TIG Task
	Slide 31: Q&A / Discussion

